GG 310:  Seminar in Greek Poetry:  Euripides

Spring Semester, 2008

Professor David Porter

Ladd 205B

Office Hours:  Tuesdays and Thursdays, 1:30-3:00 and by appointment

Email:  ddodger@skidmore.edu
Phone:  x8405 (office); 587-0388 (home) 

Schedule of readings:

1/22:  Bacchae 1-42.


In translation:  Bacchae
1/27:  Bacchae 43-98.   
 

1/29:  Bacchae 99-134.

 

2/3:    Bacchae  135-190.

In translation:  Medea.
2/5:    Bacchae 191-232.

  

2/10:  Bacchae. 233-291.

In translation:  Hippolytus


2/12:  Bacchae  292-336.



2/17:  Bacchae  337-402.  

In translation:  Heracles.

2/19:  Bacchae  403-442.



2/24:  Bacchae  443-508.

In translation:  Trojan Women.

2/26:  Bacchae 509-555.

 

3/3:    Bacchae 556-603.

3/5:    MIDTERM EXAM.

SPRING BREAK

3/17:  Bacchae 604-676.

3/19:  Bacchae 677-727.

3/24:  Bacchae 728-797.

In translation:  Alcestis.

3/26:  Bacchae 798-846.

3/31:  Bacchae 848/7-917.

In translation:  Helen.

4/2:    Bacchae 918-970.

4/7:    Bacchae 971-1042.

 

4/9:    Bacchae 1043-1094.

4/14:  Bacchae 1095-1167.
4/16:  Bacchae 1168-1215.

4/21:  Bacchae 1216-1285.

4/23:  Bacchae 1286-1328.

4/28:  Bacchae  1329-1392.
Our principal goal in this class is to come to know Euripides’ Bacchae well. We shall do this by reading the entire play closely in Greek, by analyzing its various meters (and reading them out loud!), and by discussing the play in detail, often with reference to some of the many articles and books that have been written about it. We shall also try through-out the term to understand the Bacchae in the larger context both of late-fifth century BCE Athens and of Euripides’ other plays, several of which we shall read in translation.

Your top priority, which is reflected in the grading chart below, is to come to every class fully prepared to translate and discuss the assigned lines of the Bacchae.  Each student will also at some point in the term give a brief oral report on some topic related to the assignment for that day—e.g., a relevant article, a discussion of some facet of the play we’re reading that day in translation, etc.  

The in-class midterm exam will consist of three passages from the Bacchae, of which you will be asked to translate two, plus a short passage from another play by Euripides to translate at sight.  The final will follow the same format but will also include an essay in which you discuss one of the passages on the test from the Bacchae. The midterm and the final will also ask you to scan the meter of selected lines from the Bacchae passages.  

Finally, each student will write a term paper, to be turned in on an agreed-upon date during exam week.  This paper should relate some aspect of the Bacchae that you find of particular interest to at least one other play by Euripides.  Although your emphasis in this paper should be on developing your own ideas on your chosen topic, you should also consult and cite relevant secondary sources.  I strongly recommend that you select a topic for this paper as early as possible, and that you discuss it with me both when you select it and as you begin to flesh out your arguments.  Each student will also give an oral version (20-25 minutes) of this paper in class during the final weeks of the term. 

Grade in the course will be based on the following:

Class attendance and participation, including brief oral report:  30%

Midterm and final exams:  40% (15%, 25%)

Term paper and oral report on same:  30%  (20%, 10%)

SELECTED BIBLIOGRAPHY


I have marked with an asterisk several works on the list below that are standard


resources of which any classics student should be aware. 

Arnott, P. 1959.  An Introduction to the Greek Theatre.  Bloomington.  Brief but 


excellent introduction to the nature and conventions of the Greek theatre.

Arrowsmith, William.  “A Greek Theatre of Ideas.”  Arion 2, 3 (1963) 32-68.  Reprinted


in E. Segal, Euripides, below.  Excellent essay on Euripides and the context of


his plays, with special focus on Medea.

Boedeker, D., and Raaflaub, K. A., eds. 1998.  Democracy, Empire, and the Arts in 


Fifth-Century Athens.  Harvard.  Valuable collection of essays on the inter-

section of arts, culture, and politics in 5th century Athens.

Burian, P., ed.  1985.  New Directions in Euripidean Criticism.  Duke.  Collection of 


essays.

Burnett, A. P. 1971.  Catastrophe Survived.  Oxford.  Focuses on Euripidean plays that


feature “comedic” elements and patterns—“happy endings” (inc. Heracles!). 

Buxton, R. G. A.  1982.  Persuasion in Greek Tragedy.  A Study of Peitho.  Cambridge.

Chong-Gossard, J. H. Kim On.  2008.  Gender and Communication in Euripides’ Plays:

Between Song and Silence.  Brill.  Has just appeared. 

Conacher, D. J.  1967.  Euripidean Drama.  Toronto.  Thoughtful study of the complete


corpus of Euripidean tragedy.  
*Easterling, P. E., ed. 1997.  The Cambridge Companion to Greek Tragedy. Cambridge.

Finley, J. H., Jr.  1967.  Three Essays on Thucydides (Harvard).  The first of these 


essays, “Euripides and Thucydides,” is of particular importance for this course. 

Foley, H. P., 2001.   Female Acts in Greek Tragedy.  Princeton.  Excellent study that 


focuses on women’s roles in Greek tragedy, often with particular attention to the


political and legal background.

------.  “The Masque of Dionysus.”  TAPA 110 (1980):  107-33.  Excellent article on


aspects of the Bacchae that draw on the patterns of ancient comedy.

*Goldhill, Simon.  1986.  Reading Greek Tragedy.  Cambridge.  A leading scholar’s 


excellent book on the importance of understanding Greek tragedy against the


context of the political, social, and cultural life of Athens.

Hall, Edith.  2006.  The Theatrical Cast of Athens.  Interactions between Ancient Greek 


Drama and Society.  Oxford.  Another important book with a similar focus.

Halleran, M. R.  1984.  The Stagecraft of Euripides.  Barnes & Noble.

McClure, L. 1983.  Spoken Like a Woman:  Speech and Gender in Athenian Drama.


Princeton. Wide-ranging study focusing on gender issues in the language of Greek


tragedy and comedy. 

McDonald, M.  2003.   The Living Art of Greek Tragedy.  Indiana.  Collects and 


discusses numerous post-classical versions of the Greek tragedies.

Meier, C.  1993.   The Political Art of Greek Tragedy.   Cambridge.

Michelini, A. N.  1987.  Euripides and the Tragic Tradition.  Wisconsin.

Mossman, J.  2003.  Oxford Readings in Classical Studies:  Euripides.  Oxford.  


Valuable collection of essays, some now “classic,” others more recent.

Pelling, C., ed.  1997.  Greek Tragedy and the Historian.  Oxford.  Collection of essays.

*Pickard-Cambridge, A. W. 1968. The Dramatic Festivals of Athens.  Oxford.

*Pickard-Cambridge, A. W. 1962,   Dithyramb, Tragedy and Comedy. Oxford.  Pickard-


Cambridge’s two books are standard resources for understanding the origins and


development of the Greek theatre.   

Powell, A., ed.  1990.  Euripides, Women and Sexuality.  Routledge.  Collection of 


essays.

Rehm, R.,  1992.  Greek Tragic Theatre.  Routledge.

-----.  2002.  The Play of Space.  Spatial Transformation in Greek Tragedy.  Princeton.  


Both of Rehm’s books focus on the interaction between text and theatre in Greek 


tragedy.

Scodel, R., ed.  1993.  Theater and Society in the Classical World.  University of 


Michigan.  Collection of essays.

Seaford, R., 2001.  Euripides’ Bacchae.  2001.  Aris and Phillips.  New edition of 


Bacchae by a leading contemporary scholar.

Segal, E.  1968.  Euripides.  A Collection of Critical Essays.  Prentice-Hall.  Contains


several now-classic essays.

*Taplin, O., 1978.  Greek Tragedy in Action.  University of California.  Excellent study 


that focuses on imagining the stage action that accompanied the texts we have


of Greek tragedy.

*Vernant, J.-P., & Vidal-Naquet, P. 1981.  Myth and Tragedy in Ancient Greece.  


Harvester Press.  Set of highly influential essays that often start from


anthropological perspectives. 

Whitman, C. H. 1974.  Euripides and the Full Circle of Myth.  Harvard.  Like Burnett’s


study above, focuses on plays with “comedic” patterns—Helen, Ion, I.T.
*Winkler, J.J., and Zeitlin, F. I. 1990.  Nothing to do with Dionysus?  Princeton.  


Ground-breaking collection of essays on social/cultural/religious background


of Greek drama.

Winnington-Ingram, R. P.  1948.  Euripides and Dionysus.  Cambridge.  Excellent study

of the Bacchae, still eminently worth reading (recently reissued in paperback).

