LATIN 310:  SEMINAR ON HORACE

Fall 2009:  T-Th, 11:10-12:30, Ladd 106

Professor David Porter

Ladd 205B

Office Hours:  Tuesdays and Thursdays, 1:30-3:00, and by appointment

Email:  ddodger@skidmore.edu
Phone:  x8405 (office); 587-0388 (home--where I do most of my work!) 

Required texts:  

Horace, Odes and Epodes, ed. Garrison (Oklahoma)

Horace, The Complete Odes and Epodes, tr.  Shepherd (Penguin)

Horace, Satires and Epistles; Persius, Satires, tr. Rudd (Penguin) 

SCHEDULE OF ASSIGNMENTS (readings in Latin are in bold):

In addition to the assignments listed below, all students should read Epistles II.3, the Ars Poetica, in translation by the time we begin Odes I on October 1.

9/15:  Epodes 1 and 3.  In translation:  Epode 2.

9/17:  Epodes 7 and 9.  In translation: Epodes 4-6, 8.

9/22:  Epode 16.  In translation:  Epodes 10-15, 17.

9/24:  Satire 1.9.1-34 (text & notes will be provided).  In translation: Satires I.1 and I.3. 

9/29:  Satire I.9.35-78.   In translation:  Satires I.4-6, Satires II.6.

10/1:  Odes I.1, I.2.1-24.  NB:  In translation by this date:  Epistles II.3, the Ars Poetica.

10/6:  I.2.25-52, I.3.  (This and remaining Latin assignments are all in Horace’s Odes.)

10/8:  I.4, I. 5, I.6.
10/13:  I.8, I.9, I.11, I.14.  In translation:  intervening Odes.

10/15:  I.17, I.20, I.22.  In translation:  intervening Odes.

10/20:  I. 23, I. 24, I.25.
10/22:  I.31, I.32.   In translation:  intervening Odes.

10/27:  MIDTERM EXAM.

10/29:  I.37, I.38.   In translation:  intervening Odes.  

11/3:  II.1, II.3.   In translation:  II.2.   Brief summary of paper topic due at class.

11/5:  II.6, II.7, II.10.   In translation:  intervening Odes.

11/10:  II.13, II.14.   In translation:  intervening Odes.

11/12:  II.19, II.20.   In translation:  intervening Odes.

11/17:  III.1, III.2.   
11/19:  III.5, III.7.   In translation:  intervening Odes.

11/24:  III.13, III.25.   In translation:  intervening Odes.

12/1:  III.29, III.30.   In translation:  intervening Odes.  Detailed outline of paper due at class, with meeting to follow soon after.

12/3:  IV.1, IV. 10.   In translation: Epistles I.1; Carmen Saeculare. 

12/8:  IV.7, IV.11.   In translation:  Epistles I.6-7.  Odes IV.2-3, 6, 8.

12/10:  IV.12, IV.13.  In translation:  Epistles I.19-20.  Odes IV.4-5, 9, 14-15.
LATIN 310:  AN OVERVIEW OF THE SEMINAR

Horace, especially in his Odes (our focus this semester), is among the most untranslatable of poets.  Our primary purpose in this seminar is to learn to read his poetry in Latin with skill, understanding, and sensitivity to those aspects of it which defy translation.  We shall accordingly devote the bulk of class time to close reading of a substantial selection of Horace’s Odes, with attention not only to mastering his oft-complex Latin but also to appreciating his deft choice and arrangement of words and the tone and structure of each poem.  Horace took special pride in having adapted a variety of Greek models (Sappho, Alcaeus, Archilochus, Anacreon, Pindar, etc.) and their meters to Latin and to his own poetic purposes, and we shall accordingly work on reciting his poetry in Latin not only correctly but also with ease and expression.  Given the number and complexity of the meters, this undertaking will require time, effort, and—above all—practice, but it is essential if we are really to enter Horace’s poetic realm:  these were, after all, poems intended for recitation, not silent reading, and the extraordinary music of their Latin is integral to their meaning and their expressive impact.  

We shall as well step back from the text of individual poems to consider other aspects of Horace’s poetry.  In addition to being one of the world’s great lyric poets, one whose poetry and its themes transcend his own time and place, Horace was, along with his close friend Vergil, a poet closely associated with Augustus.   Many of his poems,  including most of his longer pieces (e.g., the “Roman Odes” of Book III), deal with Augustus’ social and political agenda and accomplishments.  Whether Horace is, as some have argued, a mere propagandist for the new regime or, as others suggest, a thoughtful but at times critical supporter, one cannot understand him without reading his poetry within the context of his times.  Like other Augustan poets—Vergil, Tibullus, Propertius, Ovid—Horace paid close attention not only to the structure of individual poems but also to the arrangement of these poems within a larger collection, and we shall accordingly  read in translation those epodes and odes not covered in Latin so as to get some sense of these collections as carefully-shaped wholes.  Although our focus this term is on Horace’s lyric poetry, we shall also dip into his Satires and Epistles, including one of the former in Latin, the delightful satire often called “The Bore.”  Finally, Horace is—after Vergil—probably the most written-about Roman poet, and we shall spend some time considering examples chosen from the countless books and articles that he has inspired.

THE SPECIFICS:  GOALS, ASSIGNMENTS, EXAMS, EVALUATION, ETC.
Goals:

--To learn to read/translate Horace’s Latin correctly and with sensitivity to its nuances.

--To become familiar with Horace’s meters and to learn to recite his poetry fluently.

--To learn both to analyze Horace’s individual poems with skill, subtlety, and imagination, and to understand them as components of larger poetic collections.

--To become familiar with the historical and political background of Horace’s poems.

--To gain some familiarity with the scholarly literature that relates to Horace, and to demonstrate the ability to draw on this bibliography critically and selectively.

--To enhance and develop your capacity to talk and write about Horace—and about poetry in general—clearly, intelligently, and with both learning and imagination.

Evaluation:

--Class Attendance and Participation:  35%

Your active participation in class relates to virtually every goal articulated above, including your preparation and mastery of the day’s Latin assignment, which should always be your first priority:  you should be ready to translate it accurately, to read it metrically, and to comment thoughtfully and articulately on the poems themselves.  Attendance is a given:  if for any reason you must miss a class, please let me know in advance—or, if necessary, as soon after as possible.  If you are not prepared, please attend class anyway and let me know that you’d like to audit for that day. 

Included in the 35% allocated to class participation are the two following assignments (c. 7% each):

--Each student will at some point in the term give a brief report on a scholarly article or chapter that relates to one or more poems read for that day.  Your report, which should be 8-10 minutes long (the 10-minute maximum will be enforced!), should (a) summarize the main points of the reading (c. 2 min.); (b) comment in some depth on one aspect of the reading that you found especially provocative, whether because you agreed with it or disagreed (c. 5 min.); and (c) briefly evaluate this piece in terms of its presentation—its organization, clarity of language, accessibility to the reader, etc. (c. 2 min.).  Along the same lines, as you prepare your report, pay particular attention to presenting it a manner that is clear, organized, and both accessible and interesting to your listeners.  On the final pages of this syllabus I have suggested a number of articles and chapters that might be appropriate for this assignment, but I strongly encourage you to find your own scholarly analysis of a poem or topic that especially interests you.  The possibilities are limitless!

--Since one of the best ways to understand and appreciate Horace’s poetry is to try to translate it, each student will at some point in the term present his/her own translation of a short poem (8-20 lines) that we have read this term, accompanying this translation with a polished reading of the poem in Latin.  (Reciting it by memory is fine, though—as with performing a piece of music by memory—you should do so only if this approach will improve your reading.)  Choice of style, character, language, etc. is completely up to you:  though of course your mastery of the Latin text is a given, your purpose is to convey by whatever means you choose what you consider to be the essence of your chosen poem.

Midterm and Final examinations:  15%, 25% respectively.

The midterm (10/27) will ask you to translate c. 50 lines of Horace, to be selected from c. 75 given on the exam, with poems and excerpts chosen from material read by this point in the term.  You will also be asked to identify the meter of selected lines & passages.  

The final (12/16, 9-12) will follow a similar format—translation of c. 60 lines out of c. 90 offered (all chosen from poems read during the second half of the term), plus some identifications of meter; it will also ask you to write a brief essay on  those Latin passages that you have not translated.

Term paper:  25%.

This paper, which should be 10-12 pages in length, should focus on a topic of your choosing—ideally, one that has engaged your curiosity from early in the term, and that you have accordingly had time to mull over.  Your paper should above all aim to develop and present your own original ideas on this topic.  The following are offered merely by way of example—I encourage you to go beyond these suggested possibilities:

--analysis of some aspect of a poem or group of poems we have read during the term—structure, theme, imagery, use of meter, etc.;

--analysis of the historical/social/political background of one or more poems we have read this term;

--discussion of what you consider Horace’s most distinctive poetic achievement(s);

--discussion of changes and/or continuities you note as Horace moves from the Epodes (published 30 BCE) to Odes I-III (pub. 23 BCE) to Odes IV (pub. 13 BCE);

--comparison of a poem or group of poems not read in Latin this term (but read in Latin by you!) with one or more that we did read in Latin;

--study of the relationship of particular Horatian poems to poems by another author, whether earlier (e.g., Catullus), contemporary (e.g., Vergil),  or later (e.g., Frost). 

Please note the following:

--AGAIN: you should above all aim to develop and present your own original ideas on your chosen topic.  
--Whatever your topic, you must in your paper deal in depth with the Latin text of the poem/s you are discussing, and you must draw upon not lest than four secondary sources, at least one of which you have located on your own.

--Since an important goal for the course is for students hone their writing skills, you should pay particular attention to organizing your paper carefully and to writing it clearly and persuasively.  

Some deadlines to keep in mind:

By November 3 you must submit to me a brief (e.g., one paragraph) description of the topic you are thinking of exploring.

By no later than December 1 (the earlier the better!) you must submit to me a detailed outline of your paper, to be followed shortly by a meeting with me to discuss your plans.

BIBLIOGRAPHY:    As you will soon discover, the scholarship on Horace is vast.  The following list is but a sampling of representative books, some of which are anthologies of articles.  You are strongly encouraged both to read widely in these books and to explore further via L’Année philologique, JStor, etc.  Books that are on one-day reserve in the library are marked with an asterisk (*); books worth knowing about but not in the Skidmore library are bracketed([---]); a handful of basic books are placed in bold. 
[Ancona, Ronnie.  Time and the Erotic in Horace’s Odes (Durham 1994)].  Intriguing analyses written from a feminist perspective. 

*Anderson, William S., ed.  Why Horace?  A Collection of Interpretations (Wauconda, 


Illinois, 1999).

Bonavia-Hunt, Noel A.  Horace the Minstrel:  a Practical and Aesthetic Study of his Aeolic Verse (Kineton 1969).   Focuses on the music of Horace’s verse.

*Bowditch, Phebe Lowell.  Horace and the Gift Economy of Patronage (Berkeley, 2001).   Important recent book on the tacit understandings inherent in the relationship between poet and patron in Augustan Rome.  A good example of “exchange theory” at work. 

[Brink, C.O.  Horace on Poetry.  3 volumes (Cambridge 1963, 1971, 1978).]  The starting point for any study of Horace, Epistles II.  Vol. 1 contains “prolegomena” to the three literary epistles; vol. 2 concerns the Ars Poetica, vol. 3 Epistles II.1 and II.2.  

*Commager, Steele.  The Odes of Horace:  A Critical Study (New Haven 1962).  A now classic study of Horace written largely from the perspective of the “new criticism.”  

[Cooper, Lane.  A Concordance to the Works of Horace (Washington 1916).]

Costa, C. D. N., ed.  Horace (London 1973).   Collection of essays & articles.

*Davis, Gregson.  Polyhymnia.  The Rhetoric of Horatian Discourse (Berkeley 1991).  Useful study of rhetorical assumptions and practices in Horace, esp. the Odes. 

Duckworth, G.E. “Animae Dimidium Meae:  Two Poets of Rome.”  TAPA 87 (1956) 281-317.  Though written more than fifty years ago, this remains an excellent starting point for understanding the myriad ways in which these two poets and friends influenced each other’s poetry.

*Fraenkel, Eduard.  Horace (Oxford 1957).  This book remains a standard reference point for any study on Horace.    

Freudenburg, Kirk.  The Walking Muse.  Horace on the Theory of Satire (Princeton 1993).  Excellent study of the origins and character of Horatian satire.

[Harrison, S. J. , ed.  Homage to Horace:  A Bimillenary Celebration (Oxford 1995).]  Collection of essays and articles. 

[------, ed.  The Cambridge Companion to Horace (Cambridge 2007).]  A recent, and more comprehensive, compendium of essays and articles.

[Johnson, W. R.  Horace and the Dialectic of Freedom:  Readings in Epistles 1 (Ithaca 1993).]  Imaginative, even passionate, study of the first book of the Epistles.   To my mind, one of the great books on Horace, and a model of what “scholarship” can be.  

[Lowrie, Michèle.  Horace’s Narrative Odes (Oxford 1990).]  Far-ranging, theoretically sophisticated study of a number of Horace’s odes.  

*Lyne, R.O.A.M.  Horace:  Behind the Public Poetry (New Haven 1995).  Thorough study of the political and social background of Horace’s poetry.

•Nisbet, R. G. M., and Margaret Hubbard, edd.  A Commentary on Horace:  Odes, Book 1 (Oxford 1970).  This and following two entries are indispensable reference tools for the study of the Odes, esp. with respect to Horace’s literary predecessors.  

*Nisbet, R. G. M., and Margaret Hubbard, edd.  A Commentary on Horace:  Odes, Book II (Oxford 1978).

*Nisbet, R. G. M., and Niall Rudd, edd.  A Commentary on Horace:  Odes, Book III (Oxford 2004).

*Oliensis, Ellen.  Horace and the Rhetoric of Authority (New York 1998).  Provocative study of the ways Horace lends weight and authority to his verse--and his voice. 

[Perret, Jacques, Horace (New York 1964)].  Still valuable overview of Horace by a distinguished French scholar and critic. 

*Porter, David H.  Horace’s Poetic Journey.  Odes 1-3 (Princeton 1987).   Focuses on the overall architecture and progressions within Horace’s great lyric connection.  

*Putnam, M.C.J.   Poetic Interplay: Catullus and Horace (Princeton 2006).  Fascinating recent book on the many ways in which Horace plays on and with Catullus’ poems.

[------.  Horace’s Carmen Saeculare.  Ritual Magic and the Poet’s Art (New Haven 2000)]. Thoughtful study of the poem Horace composed for the 17 BCE Ludi Saeculares.

------.  Artifices of Eternity:  Horace’s Fourth Book of Odes (Ithaca 1986).  Thorough study of Horace’s final book of odes. 

[Reckford, Kenneth J.  Horace (New York 1969)].  Short but perceptive book by a leading Horace scholar; like Commager, Reckford’s roots are in the “new criticism.”  

Rudd, Niall.  The Satires of Horace (London 1966).  Excellent study of the Satires by a scholar who has worked on them for decades.

•Rudd, Niall, ed.    Horace 2000:  A Celebration.  Essays for the Millenium (Ann Arbor 1993).    Collection of essays and articles.

*Santirocco, Matthew S.  Unity and Design in Horace’s Odes (Chapel Hill 1986).  Similar to Porter’s book in focus, but with more emphasis on literary background. 

*Watson, Lindsay C.  A Commentary on Horace’s Epodes (Oxford 2003).  A recent book that is comparable in character and importance to the Nisbet/Hubbard/Rudd commentaries on the Odes.   

Wilkinson, L. P.  Horace and his Lyric Poetry (Cambridge 1968).  A perceptive book, originally published in 1945, that is still well worth reading--and that exemplifies the earlier tendency to downplay the poetic worth of Horace’s public and political odes.

*Williams, Gordon, The Third Book of Horace’s Odes (Oxford 1969).  Useful commentary and translation (far less detailed than Nisbet-Rudd).

Witke, Charles.  Horace’s Roman Odes:  A Critical Examination (Leiden 1983).  Penetrating and detailed study of Odes III.1-6.

*Woodman, Tony, and Denis Feeney, edd.  Traditions and Contexts in the Poetry of Horace (Cambridge 2002).  Collection of articles and essays. 

SOME SUGGESTED READINGS FOR YOUR 8-10 MINUTE REPORT 

(As noted above, you are strongly encouraged to find your own piece on which to report.)

I’ve noted in bold after each entry the poem--or the point in the course--to which the reading most easily relates, with list roughly following the chronology of the course.     

Rudd, Satires of Horace, 74-85.  Satire 1.9.

Freudenburg, The Walking Muse, 3-8:  on Horace and the masks he puts on. Not tied to an individual poem, but will work best early in the course.

Oliensis, Horace & the Rhetoric of Authority, 1-7:  on Horace and “overreaders.” Not tied to an individual poem, but will work best early in the course.

Pomeroy, A. J., “A Man at a Spring:  Horace, Odes 1.1.”  (In Anderson, Why Horace?) Odes 1.1.

Anderson, W. S., “Horace’s Different Recommenders of Carpe Diem.” (In Anderson, Why Horace?)  Odes 1.11.

Commager, Odes of Horace, 31-41: on Horace and Callimachus. Not tied to an individual poem, but somewhere in early weeks.
Freudenburg, The Walking Muse, 185-92:  on Horace and Callimachus. Not tied to an individual poem, but somewhere in early weeks.
Jocelyn, H.D., “Boats, Women, and Horace Odes I.14.”  CP 77 (1982), 330-35.  Odes 1.14.

Dunn, F., “An Invitation to Tyndaris:  Horace Ode 1.17.”   TAPA 120 (1990) 203-8.  Odes I.17.

Putnam, Catullus and Horace, 32-40:  Catullus’ influence on I.22 (and I.9).  Odes I.22.
Ancona, R., “The Structure of Reason:  Horace, Odes 1.23 and the Construction of Male Desire.” (In Anderson, Why Horace?)  Odes I.23.
Oliensis, E., “Feminine Endings, Lyric Seductions.” (In Woodman-Feeney, Traditions & Contexts.) Would go nicely with preceding Ancona reading.

Commager, Odes of Horace, 88-98, on “Cleopatra” ode.  Odes I. 37.

Reckford, Horace, 11-20.  Odes I.38.  (Not in library:  see DP for photocopy.)

Davis, Polyhymnia, 89-98:  Odes II.7.
Bowditch, Horace and the Gift Economy of Patronage, 86-95.  Odes II.13.

Woodman, Tony, “Biformis Vates:  The Odes, Catullus, and Greek Lyric.”  (In Woodman-Feeney, Traditions and Contexts.)  Around the time we read Odes 2.20.

Feeney, D., “Horace and the Greek Lyric Poets.” (In Rudd, Horace 2000.)  Large scope (and a long article!):  probably around time when we are about to start Odes III.
Witke, C., “Horace and the Roman Odes.”  (In Anderson, Why Horace?) Mainly on Odes III.1.

Putnam, Catullus and Horace, 133-40.  Catullus and Odes III.9.  

Curley, D., “The Alcaic Kid (Horace, Odes 3.13).” CW 97 (2004) 137-152.   Odes III.13.

Abbreviations used above: 

CP:  Classical Philology
CW:  Classical World
TAPA:  Transactions of the American Philological Association
Other journal abbreviations you may encounter:

AJP:  American Journal of Philology

CA:  Classical Antiquity
CJ:  Classical Journal
CQ:  Classical Quarterly
CR:  Classical Review
G & R:  Greece and Rome

ICS:  Illinois Classical Studies

HSCP:  Harvard Studies in Classical Philology

JHS:  Journal of Hellenic Studies
JRS:  Journal of Roman Studies

YCS:  Yale Classical Studies
