GG 310.  Seminar in Greek Poetry: Sophocles
Spring Semester, 2011
David Porter

Ladd 205B

Office Hours:  Tuesdays and Thursdays, 2:15-3:45 and by appointment

Email:  ddodger@skidmore.edu
Phone:  587-0388 (home—usually the best place to reach me); x8405 (office) 

Schedule of readings:
1/25:  In translation:  Antigone
1/27:  Antigone 1-48.

 
One-pager #1A 
2/1:    Antigone 49-98.   
In translation & reading from packet:  Ajax
  

2/3:    Antigone 99-147.

One-pager #1B  
2/8:    Antigone 148-206.
In translation & reading from packet:  Trachiniae             

2/10:  Antigone 207-261.

One-pager #2A 

2/15:  Antigone 262-322.
In translation & reading from packet:  Oedipus Tyrannus 2/17:  Antigone 323-383.

One-pager #2B

2/22:  Antigone 384-440.        In translation & reading from packet:  Electra 

2/24:  Antigone 441-498.

One-pager #3A


3/1:    Antigone 499-560.
In translation & reading from packet:  Philoctetes
3/3:    Antigone 561-625.
 
One-pager #3B

3/8:    Antigone 626-680.
 In translation & reading from packet:  Oedipus at Colonus





---SPRING BREAK---

3/10:  Antigone 681-723. 

One-pager #4A

3/22:  Summaries of paper topics:  five-minute talk, one-paragraph written précis.
3/24:  MIDTERM EXAM.

 
3/29:  Antigone 724-780.
 
One-pager #4B

3/31:  Antigone 781-838.


4/5:    Antigone 839-890.
 
4/7:    Antigone 891-943.
Draft outline of term paper due at class.

4/12: Antigone  944-997.
Oral presentations of term papers begin—one per class.
 

4/14:  Antigone 998-1063.

4/19:  Antigone 1064-1114.
4/21:  Antigone 1115-1179.

4/26:  Antigone 1180-1243.

4/28:  Antigone 1244-1305.

5/3:    Antigone 1306-end.
5/9:   FINAL EXAM.  9-12, Library 213.

The following are the principal goals of this course:

--To come to know Sophocles’ Antigone through a close reading of the full text in Greek.

--In the process, to hone students’ mastery of Greek by paying close attention to every aspect of the text of Antigone, and by reading at sight in Antigone and elsewhere.  

--To become familiar with Sophocles’ meters, & to learn to read the iambic trimeter well. 

--To gain an in-depth understanding of Sophocles by reading all his plays in translation and excerpts in Greek; by studying the historical background of his plays and the nature of his theatre and its dramatic festivals; and by reading selected secondary sources.

--To enhance students’ understanding of Sophocles, and their oral and writing skills, through the preparation of oral and written reports, including a term paper. 

--To have fun in this challenging undertaking.

In place of the fourth hour expected for this four-credit course, I ask each of you to visit me in my office for 30 minutes or so at least once every two weeks. These visits, which can be by yourself or with a colleague or two, will be informal in tone and take their agenda from whatever is on your mind:  working through some Greek, practicing reading Greek out loud, discussing topics for a paper or talk, protesting the absurdities of the Greek verb (or the annoying habits of your professor), or just talking about Sophocles and other good things.  These visits are, of course, ungraded and “off the record,” but I do expect you to make them—and will pursue you if you don’t.  Probably the best way to assure that you and I have times set aside for them is to schedule appointments.

Some specifics as to assignments, tests, and grading:

--Your top priority is to come to every class fully prepared to translate and discuss the assigned lines of Antigone.  25%.  
--Each student will submit via email four one-page papers, maximum 400 words each. 10%.   Each “one-pager” should deal with some Sophocles-related idea or question that has especially piqued your interest.  It may be in whatever form you choose (e.g., poetry) and should present your thoughts as vigorously and provocatively as you can, with the expectation that I may read what you’ve written to stimulate discussion in class.  Responses are due at or before 11 A. M. on the days specified on the syllabus, with the class divided into groups A and B.  I will respond to each response and assign a grade, with A earning the full 2.5 points, B 2, C 1.5.  Papers that miss the 11 a.m. deadline will automatically lose one grade (e.g., A = B; if you have a valid reason for requesting an extension, please do so in advance).  A missed paper = 0.
--Each student will also give a 8-10 minute critique or commentary on the secondary reading that accompanies one of the six plays read in translation. 10%. Since we all will also have read this piece, your purpose should be not to summarize its content but to comment on what you see as its strengths and weaknesses, with particular attention to what you find to be its most significant contribution to your understanding of this play. 

The in-class midterm exam (10%) will consist of three passages from Antigone, of which you will be asked to translate two, plus a short passage from another play by Sophocles to translate at sight. The final (20%) will follow a similar format but will also include an essay in which you discuss one of the passages on the test from Antigone. Both midterm and final will also ask you to scan the meter of selected lines from Antigone.
Finally, each student will write a term paper, to be turned in on an agreed-upon date during exam week.  This paper should relate some aspect of the Antigone that you find of particular interest to at least one other play by Sophocles.  Although your emphasis in this paper should be on developing your own ideas on your chosen topic, I expect that you will also consult and cite no fewer than four relevant secondary sources (including at least one article that you have searched out on your own).  We’ll devote 3/22 to summaries (oral & written) of your proposed topics, and detailed outlines are due at class on 4/7.  Each student will also give an oral version (20-25 minutes) of this paper in class during the final weeks of the term. 

Summary:
Class attendance, preparation, and participation:  
25%
One-pagers:





10%



Class report on article in packet:


  5%
Midterm and final exams: (10%, 20%)

30%

Oral report (10%) and term paper (20%):

30%

SELECTED BIBLIOGRAPHY (* particular interest; + on reserve)

The following list is limited to book-length studies, though a number of them are essentially collections of articles.  The periodical literature on Sophocles is vast, not least on Antigone, and you should spend some time browsing this literature via sites like L’Année philogique and JSTOR, both readily available via the classics website.  Another useful way to locate articles is through the notes and bibliographies of recent scholarly works.  Mark Griffith’s edition of Antigone (1999), for instance, contains a lengthy bibliography of scholarship  (pp. 356-62), and books like Hall 2010 and Pedrick-Oberhelman 2005, both listed below, contain even more up-to-date listings (see, e.g., Mark Griffith’s still later bibliography on Antigone in Pedrick-Oberhelman 131-35).

Arnott, P. 1959.  An Introduction to the Greek Theatre.  Indiana.  Brief but 


excellent introduction to the nature and conventions of the Greek theatre.

Blundell, M. W.  1989.  Helping Friends and Harming Enemies.  A Study in Sophocles 


and Greek Ethics.  Cambridge.  Study of the ethical code frequent in Sophocles.  

Boedeker, D., and Raaflaub, K. A., eds. 1998.  Democracy, Empire, and the Arts in 


Fifth-Century Athens.  Harvard.  Valuable collection of essays.  

Buxton, R. W. B.  1980.  The Chorus in Sophocles’ Tragedies.  Oxford.

Csapo, E., and Slater, W.J.  1999.  The Context of Ancient Drama.  Michigan.   

Dawe, R. D., ed.  1996.  Sophocles.  The Classical Heritage.  Garland Publishing.


Essays on Sophocles’ “afterlife” from the 16th through the 20th century.
*+ Easterling, P. E., ed. 1997.  The Cambridge Companion to Greek Tragedy. 


Cambridge.

*+ Foley, H. P., 2001.   Female Acts in Greek Tragedy.  Princeton.  On women in Greek 


tragedy, often with particular attention to the political and legal background.

Gellie, G. H.  1972.  Sophocles.  A Reading. Rowman & Littlefield.  A book well worth


reading, though not in Scribner Library.

Goheen, R. F.   1951.  The Imagery of Sophocles’ Antigone.  Princeton.  An early and  


influential application of “new criticism” to Greek tragedy; still worth reading.

*+ Goldhill, Simon.  1986.  Reading Greek Tragedy.  Cambridge.  On the importance of


setting Greek tragedy against its political, social, and cultural context.

*+ Gregory, J., ed.  A Companion to Greek Tragedy.  Blackwell.

Hall, Edith.  2006.  The Theatrical Cast of Athens.  Interactions between Ancient Greek 


Drama and Society.  Oxford.   

------.  2010.  Greek Tragedy.  Suffering under the Sun.  Oxford.  Excellent introduction,   


with good essays on each tragedian and useful bibliographies on all the plays. 

Kitto, H. D. F.  1939.   Greek Tragedy.  Norton (reissue).

------.  Form and Meaning in Drama. 1956.  Methuen.  Both books contain excellent


essays on Sophocles and remain eminently useful.

*+ Knox, B. M. W.  1957.  Oedipus at Thebes.  Sophocles’ Tragic Hero and His Time. 


Yale.  Fascinating and ground-breaking study.  

*+ ------.  The Heroic Temper.  Studies in Sophoclean Tragedy.  University of California. 


Another landmark study,

McClure, L. 1983.  Spoken Like a Woman:  Speech and Gender in Athenian Drama.


Berkeley.  Focuses on gender issues in the language of Greek tragedy & comedy.

McDonald, M.  2003.   The Living Art of Greek Tragedy.  Indiana.  Collects and 


discusses numerous post-classical versions of the Greek tragedies.

Meier, C.  1993.   The Political Art of Greek Tragedy.   Cambridge.

*+ Pedrick, V., and Oberhelman, S. M., edd.  2005.  The Soul of Tragedy.  Essays on

Athenian Drama.  Chicago.  Wide-ranging collection of essays in memory of 


Charles Segal, inc. fine pieces on Antigone (Griffith) and Philoctetes (Schein).  

Pelling, C., ed.  1997.   Greek Tragedy and the Historian.  Oxford.  Collection of essays.

*Pickard-Cambridge, A. W. 1968. The Dramatic Festivals of Athens.  Oxford.

------. 1962,   Dithyramb, Tragedy and Comedy. Oxford.  These two books remain basic 


resources for understanding the origins and development of the Greek theatre. 

Porter, D. H.  1987.  Only Connect.  Three Studies in Greek Tragedy.  University Press


of America.  Second chapter is on Antigone.

Pucci, Pietro.  1992.  Oedipus and the Fabrication of the father.  Oedipus Tyrannus in

Modern Criticism and Philosophy.  Johns Hopkins.  

Rehm, R.,  1992.  Greek Tragic Theatre.  Routledge.

-----.  2002.  The Play of Space.  Spatial Transformation in Greek Tragedy.  Princeton.  


Both books focus on the interaction between text and performance. 

Scodel, R., ed.  1993.  Theater and Society in the Classical World.  Michigan. 


Collection of essays.

*+ Segal, C. P.   1981.  Tragedy and Civilization.  An Interpretation of Sophocles. 


Harvard.  One of the most penetrating and influential books on Sophocles.

------.  1995.  Sophocles’ Tragic World. Divinity, Nature, Society.  Harvard.  Collection


of previously published articles on several of the plays.

Silk, M. S., ed. 1998. Tragedy and the Tragic.  Greek Theatre and Beyond.  Oxford.


Collection of essays.

Steiner, George.  1984.  Antigones.  Oxford.  Literary and philosophical reflections on 


versions of Antigone from the ancient world to the modern

*Taplin, O., 1978.  Greek Tragedy in Action.  University of California.  Excellent study 


that focuses the interaction between text and its performance on the Greek stage.

Tyrrell, W. B., and Bennett, L. J. 1998. Recapturing Sophocles Antigone. Rowman/Little-


field.  Close reading of the play, section by section. Contains good bibliography. 

*Vernant, J.-P., & Vidal-Naquet, P. 1981.  Myth and Tragedy in Ancient Greece.  


Harvester Press.  Set of highly influential essays that often start from


anthropological perspectives. 

*Whitman, C. H. 1951.  Sophocles. A Study of Heroic Humanism.  Harvard.  This 

remains a stimulating book (not in Scribner Library—ILL, and DP has copy).

*+ Winkler, J.J., and Zeitlin, F. I. 1990, edd.  Nothing to do with Dionysus?  Princeton.  


Ground-breaking collection of essays on social/cultural/religious background


of Greek drama.

*+ Winnington-Ingram, R. P.  1980.  Sophocles.  An Interpretation.  Cambridge.  


Thoughtful and detailed analysis of all seven plays.

